MIMICRY

poets and musicians bore no fruit. Their knowledge of this art
was limited to the imitation of birds and beasts.

The idea as to why Mimicry should not get the status that
is accorded to Dance, Music, and Drama, has been haunting me
day in and day out. I thought intensely. After seeing the films of
Chitturi Nagaiah, my mind turned to acting. It is good but there
is little in common between Mimicry and that kind of art. Then
I started research on the art of Mimicry with the experience
gained during the last four decades. I could prepare a modest
syllabus keeping in view the mimicry artists and the art of
mimicry. I gave performances i# accordance with the syllabus,
rhere was good response from the audience. The connoisseurs
is well as the commoners gave me unanimous approbation.

The Sixty-four arts of our ancient India include voice
nanipulation.

In the Ahalya episode of the Ramayana, Indra was said to
iave reproduced the sound of cock-crowing through the art of
iimicry. Aristotle paid a compliment to this art as the one that   *
tirs one's thoughts and feelings.

In Tretayuga, when Sri Rama chased Maricha who was
i the guise of the golden deer, the hunted animal (Maricha)
louted "Ah, 'Lakshmana1 in creative imitation of Sri Rama's
>ice. This had the desired effect of attracting the attention of
ikshmana who ran to the place where the fake deer fell. Perhaps
lis was the genesis of this art.

In Dwapar-yuga, Bhima in Mahabharat made dexterous
;c of this art to entice atid eliminate the villain Keechaka who
;came a nuisance to DraupadL Perhaps, there are many more
stances of this type in literature which the readers are
quested to explore and bring to my notice.

Apart from Legends, we have in recent years the episode
a certain Nagarwala who could successfully imitate the voice
OIK late Prime Minister Mrs. Indira Gandhi, robbed the bank
a substantial amount of more than sixty lakhs- an instance of
mimicry in modem times.

24